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Literary output of deaf studentsfrom the Gallaudet Univer sity

The Gallaudet University in Washington has beenfitlse and the only university in
the world so far educating deaf students in arth solence. In the University the deaf can
study law, education, linguistics of the AmericaigrSLanguage, social work, psychology,
audiology, management and many other fields of kedge. Among the students there is a
group of deaf young artists who create literary ksorrhis small group of literary talented
students is well aware of their abilities. Therbiy works they create show a high level of
skills concerning poetry writing. The generation yadung deaf artists is aware of their
abilities and through poetry they attempt to getanch with a larger group of hearing and
deaf audience.

Poetry was treated as one of the first fields t#rdiry output. In Antiquity it was
believed that poetry was a result of inspiratiolgenuity. In the Middle Ages poetry was
treated as a prayer, a kind of confession, ané# w the next period — the Renaissance, when
poetry was considered to be art again. According.Ropek, the poetic expression of content
and form of a poem depends on the emotional arglentual condition of the author. For
psychologists poetry is a kind of self-reflectiamdat originates from the existential essence
of a man. The period when the originators of thealted New Education were active, is the
beginning of young peoples' interest in literaryrkvoC.Freinet introduced literary classes
(including poetry) to developmental activities fvildren and young people

In Poland research on the genesis of literary mmeatas commenced at the beginning
of the 20's of the 20th century by a psychologistSzycowna, who continuing research of
J.Piaget and A. Binet worked out typology of youymegpple taking into consideration the way
of thinking and expressing oneself in writing. Taethor distinguished a few types and
subtypes concerning the type of personality anoch fof expression:

— descriptive type with the following subtypes: cataling, scholarly, depicting,
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— narrative type with subtypes: chronicle-reportingtrative-depicting, dramatic,
— reflective type with subtypes: objective and sutijeg
- emotional typ€.

Other Polish researchers also showed their inténeattistic expression of children
and young people, e.g.. S.Szuman, 8atawa, H.Semenowicz, J.Mikutowski-Pomorski,
M.Kucner and S.Popek. Bslarowa using the biographical analysis method ssigge a
group of factors influencing the appearance of ipamitput during childhood and youth, they
are the following:

— growing up in an exceptionally high-brow environrhen

— early and long-lasting contact of a child with adwdhowing artistic and cultural
interests,

— frequent and intensive pressure of language stimuli

— care for proper behaviour models and appropriadtesy of values,

— encouragement to expressing oneself with the useroper psychical and
didactic methods,

— early contacts with literature,

— stimulating influence of a necessity and systerwardk, mainly regarding edition
and stylistic exercisés

In Poland a comprehensive research program comgehitérary work of deaf young
people has not been undertaken. It is not easgtttogvorks created by deaf young people as
literary work is not a mass phenomenon. It is &soth emphasizing that in spite of deafness’
influence on limited development of speech andkihigy the deaf are able to create and
develop various forms of artistic activity, fromitation to spontaneous expression being an
individual, even mature artistic work. Proofs d@étary output can be found at Internet pages
where deaf students from the Gallaudet Univerditigligh their works. In this paper | would
like to analyse three poems: "Deaf and Dumb” b¥@ggan, ,A Credo for Deaf Americans”
by Frank J.J. Lala, ,Gallaudet” by Shawn D.Barffeffhe subject matter and the message of
the poems proof the cultural and language diffezesfche authors and emphasize rights and

identity of a deaf person.
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Deaf and Dumb
Deaf and Dumb?
| know | am deaf
but the dumb part | don't know about.
Being Dumb is being unable to.
Unable to understand
Unable to accept

Unable to figure anything

You are unable to understand me
You won't accept my disablities

You can't figure how | managed to live in this vebrl

NOWWWW, WHO is dumb?

The author's name is Cizzy Bogan — she is a dedest who defines herself as a
soulful artist liking to spend her time writing,ipang and making films. In her poem "Deaf
and Dumb" she speaks it out that in the world cdrimg people deafness is stigmatised.
According to most opinions of the hearing the deafe typical negative features as they are
intellectually retarded. In the list of featuretributed to the deaf there is dumbness. One can
presume that the improper perception by the heasirgresult of their showing paternalistic
tendencies, audism. This means that an audist &scogpy what is concordant with the
features attributed to the deaf, which are comgrise'deaf person's psychology" and other
types of fiction created by the hearindn this poem a definition of a dumb person is
suggested, i.e. a person who does not understartsptioes not accept them and has no idea
about issues concerning the deaf. This featurdeaattributed to a hearing person. It must be
emphasized that for the lyrical subject her unigeesonality is extremely important and
attributing dumbness (or even disability, beingple) to others means treating such people
as worse, strange.

Analysing another poem, "A Credo for Deaf Americ¢ang Frank John Lala, one can

learn about what other values are important fof geang people.

A Credo for Deaf Americans
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We don't choose to be the common silent minority....

It is our right to be the uncommon and noble silent
MINONIEY..cci e

If we can, we seek opportunity, NOt SECUILY wmmmmeeeeeeeeeeeeeenen..

We don't wish to be "kept" citizens, humbled, ddlby......having
the state look after us................cccee.

We want to take the calculated risk...
to dream and to build, to fail and to succeed............cccvevnenne...

We want to abolish stereotyping, and to remove the.
prevalent pubic mentality toward prejudice.........

We will not tolerate biased perceptions, criticisons
censures of our beloved American Sign Language.....

We will not accept abuse of our Deaf identity bymssors,
nor our rights to self-determination...............

We refuse to barter incentive for a dole............

We prefer the challenge of life to a quaranteedterie;...
the thrill of fulfillment to the stale calm of Utap...

We will not trade freedom for benefience, nor oigndy....
forahandout.............coooeeiiiiiiiiee

We will never cower before any master, or patestial.....
attitudes, nor bend to any threat of discrimination

It is the heritage of our Deaf Culture to stanccgre..
proud, and unafraid; to think and act for ourselves
enjoy the benefits of our creations, and to faee th
hearing world boldly and say, "This we have achiete..

All of this is what it means to be Deaf Americans...........cc.........

In Frank John Lala's poem "A Credo for Deaf Amargathe list of values treated by
the deaf as most important is long, and the follmwalues appear there: the sense of one's
own identity (like in the preceding poem), languagelture, freedom, independence.
Moreover, the deaf are proud from their achievesentfar, proper fulfiiment of social roles
and participation in many important fields of lif€hey feel prepared for deciding about
themselves, they have dreams which release theatieity and the will to succeed in their

private and professional life. In this poem theidgtr subject also speaks critically of



paternalistic attitudes and deaf young people dpjpeahe respect for their rights of

"silent” minority as far as language and culturedacerned.

"GALLAUDET"
(Let your love light,light your way)

Suddenly,your whole world's
changed,
innocence is lost,
in a twinkling of an eye......

Suddenly,one of your own
has left this life
without saying goodbye......

Shock has turned into dismay,
fear has settled in your
soul,
leaving you so afraid....

And the tears have fallen
like
rain,
as you hold onto one another
so afraid they too
will
slip away.......

Gallaudet.

Oh,Gallaudet.
(May your love light,light your way)

Oh,don't you know
your tears could fill
an
ocean,
that soon will turn
into a million sparkling
diamonds?

And in wake of all thats
shook your world,
may your love light,
light your way......

For the whole world feels
your sorrow
and your pain......

the



Gallaudet

Oh,Gallaudet
(Let your love light,light your way)

Don't you know
that a million mothers hearts
cry for you?

A million fathers arms
yearn to encircle you,
to shield you from all
the pain......
Gallaudet

Oh,Gallaudet
(May your love light,light the way)

Don't you know
its all gonna be alright?

Don't you know
its all gonna be ok?

For love for you abounds,
across this great wide world.....

Soaring across
heavens great divide,
and touching the face of

Gallaudet.

Oh,Gallaudet
(Let your love light,light your way)

Gallaudet.

Oh,Gallaudet
(May your love light,light your way)

Don't you know its
gonna be alright?

Don't you know its
gonna be ok?



Gallaudet,
Long may you keep
your
love light lit.....

The author of the last poem: "Gallaudet”™ ShawneDBarnett presents the highest
level of literary skills. The lyrical subject trige show the audience what the University of
Gallaudet means to him, how important this veryarsity is in his life. The poem is a kind
of song, hymn. The emotional mood is worth emplhiagiz it is very dynamic, from zest to
despair. Gallaudet, by personification, becameiendr of the lyrical subject someone very
close to him the loss of whom terrifies. This catamnce — this means studies undertaken by
deaf young people at this university makes thenrewatheir abilities and prepared for self-
development like "shining diamonds". This stayirtgttee university is touched with love
which allows the deaf to endeavour their life goailh a "lighted way".

The presented poems are a reflection of the maitistic personality of their young
deaf authors. By their spontaneous expression theyy out in an aware manner specific
artistic tasks, they also aim at self-creation. iiThigerary output has a deeply personal
character, it is very sincere, very direct. | ammwnoced that these examples of literary
expression are an interesting research materidirfiguists, psychologists and educators, as
they are a source of knowledge about the Gallaubetersity student's personality and

abilities concerning communication competence.
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